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No question about it, we're living in strange rock and roll times. With more than 40 years of rock history to study
and draw inspiration from, many of today’s budding hard rock attractions are claiming an impressive— though some-
what baffling— list of influences when questioned about their musical pedigree. Take, for example the young Los
Angeles-based hardcore/metal outfit Autumn Black, a unit that proudly cite everyone from Black Sabbath to Pink Floyd
to Killswitch Engage to the Cure to Slipknot to Metallica to Depeche Mode to Motorhead as their primary sources of
inspiration— oh, of course, with a tad of classical music thrown in for good measure. Just thinking about such a
musical melange is more than enough to make your brain hurt!

But rather than serving as any sort of deterrent, brothers Ruben and Albert Platt (the vocalist and bassist who
serve as this unit’s creative core), find the incredible diversity provided by such bands to be a never-ending source of
amazement. Indeed, it is the wide-ranging styles presented by these units that have continually served to light a fire
under Autumn Black’s creative efforts. Teaming with vocalist Kaelo James, guitarist Jonathan Koch and drummer Chris
Daigle, the Platt brothers set out to make Autumn Black's debut disc, Beneath the Shadows, more than a wall-shaking
homage to their varied influences. They wanted to try and make their initial outing a disc that carried those sounds to
new artistic frontiers.

“There’s so much going on within this band,” Albert Platt said. “Of course, you do have all the music that we've
listened to and loved over the years. But | think more importantly, you have the experiences that each of us bring into
this group. Kaelo is a BMX (motorcycle) rider, while Jonathan has studied therapy. In the mean time both Rubin and |
are still in college. So we had a lot of things that we had to shift to the back burner in order to get this band going. But
we're all glad we did; it's nice to know that we each have something to fall back on, but right now this band is the most
important thing in our lives.”

It's not as if Autumn Black came together out of thin air. While Albert and Rubin had landed a recording contract #
even before establishing their band identity, in the back of their minds they always knew exactly who they wanted to fill
out their fledgling unit. Indeed, all five of the group’s members first met when they were performing a various L.A.-area
clubs during the early part of this decade. Slowly but surely they each began to realize that their shared artistic vision—
as well as their varied interests and pursuits— were perfectly suited for forming a band. Thus Autumn Black was
formed. And as shown throughout the strident, razor-edge and powerful music that fills Beneath the Shadows, all of
this unit's varied influences and interests have come together to create a very impressive debut.

“When Rubin and | decided to put together a band it was with one thing in mind— we wanted people who were as
serious about music as we were,” Albert said. “This is not an easy business. Things don't happen overnight. We need-
ed to find people who were willing to go through whatever was necessary in order to make things happen. Luckily, we
found just the guys we were looking for, and when we made the album everyone really stepped up and did
their job.” ¥,
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